
Michael Goro

International Print Triennial 

in Kanagawa 98

Michael Goro’s work was 

presented with a Special Prize at 

the International Print Triennial 

in Kanagawa where out of 

6,800 entries from 79 countries 

submitted for the show only 210 

were selected by the jury.

“Print titled NY, was a third place award winner in the international competition 

(International Print Triennial Kanagawa ‘98) in Japan. That award is likened to an 

Olympic bronze medal for the print field.”

Ilya Kabakov

World-renowned artist

“To have work accepted for such an exhibition is a great honor, and it is 

phenomenal that an artist of Mr. Goro’s age has won one of the highest awards. 

In this exhibition Michael Goro was competing with many of the best and highly 

acclaimed printmakers in the world.”

Dennis Rowan

Professor of Art and Design at the University of Illinois
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Michael Goro

9th International Biennial 

“The Masters of Drawing and 

Graphic Art” 

Show by invitation only

Municipal Museum of Art in Gyor, 

Hungary, 2007

“Voyage de Nuit examines a contrast between modernity and history within 

one scene. The contrast is introduced through the juxtaposition of New York 

urban themes and Renaissance painting presented by manipulated photo plate 

depicting Piero di Cosimo’s Portrait of Simonetta Vespucci. The print provides the 

full spectrum of techniques, which include etching, engraving, aquatint, mezzotint 

and photogravure.” 

Artist ’s statement

From the exhibition catalog
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Michael Goro

International Print Triennial 

Krakov 2003 [main exhibition]

International Print Triennial Krakov is 

organized under honorary patronage 

of Prime Minister and Minister of 

Culture of the Republic of Poland.

“From its earliest days, the Triennial, and earlier Biennial, has remained one of the 

world’s most significant events of this type: being as if a bridge – a platform for 

integration of various cultural trends. A testimony to this is both the continuously 

broadening scope of impact of the event that draws artists from nearly all parts of 

the world and cooperation with numerous renowned museums and galleries, just 

to mention the Tate Gallery and the Museum of Modern Art in New York..” 

Prof. Jacek Majchrowski

Mayor of the City of Krakow
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Michael Goro

World Award Winners Gallery 

“Intergrafia” Katowice 2000

Show is organized under honorary 

patronage of Mayors of Cracow and 

Katowice and Director of National 

Museum in Cracow.

“Someone very accurately defined projects of the biennial/triennial type as 

“moving museums” – such they are. This exhibition collects, presents and 

documents achievements of all renowned projects of the type so they can be 

remembered. I think that the last three editions of the exhibition proved that it 

has gained a renown in the world of art and made it clear, through participation 

of artists and thanks to the competitions that granted them awards, that there is a 

real need for it to persist. “Intergrafia–2000” has a wide range: it presents artists 

who have been awarded prizes at forty international world exhibitions.”  

 

Witold Skulicz 

General Commissioner
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Michael Goro

“Michael’s work combines a refined technical skill if European school of 

printmaking with the postmodern imagery characteristic of North American artist 

tradition. He possesses sophisticated technical skills and an unique mastery of 

several artistic styles and mediums of expression. In my judgment, Michael’s work 

is representative of the very commendable and conscious effort by a mature 

artist to execute modern art with brilliant craftsmanship of the Renaissance.”

Maarten van de Guchte, Ph. D.

Director of Krannert Art Museum

The Art of Printmaking

Collection of Krannert Art Museum
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Michael Goro

Tall Grass Arts Association presented Goro’s works: Voyage de Nuit and Lady with 

Ermine. Both prints were created during his artist’s residencies in Luxembourg 

(Atelier Empreinte Luxembourg-city) and Paris (Atelier Bo Halbirk Paris) in May 

and June of 2007. Both compositions examine a contrast between modernity and 

history within one scene. Goro juxtaposes Chicago and New York urban themes 

with Renaissance paintings. The paintings, presented by manipulated photo 

plates, depict Piero di Cosimo’s Portrait of Simonetta Vespucci and Leonardo da 

Vinci’s Lady with an Ermine. Both of Goro’s prints provide the full spectrum of 

techniques, including etching, engraving, aquatint, mezzotint and photogravure.

INK Works from the 

Chicago Printmakers 

Collaborative

Tall Grass Arts Association

Park Forest, Illinois

August 2007
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Michael Goro

American Academy of Art Press was established by Michael Goro in the Spring of 

2003. The four-year anniversary of non-digital printing at the American Academy 

of Art showcased work created by Michael Goro’s graduate and undergraduate 

students using non-digital printing methods that include letterpress and 

silkscreen. The show invited visitors to examine the historic development of these 

two different printing methods and observe demonstrations.

According to Goro’s teaching philosophy “getting the hands dirty” is an essential 

part of art and design education. He encourages his students to step away from 

computers and experiment with textures, gestural drawing and experimental 

typography while creating posters, clothing designs and artist’s books.

Michael is grateful to Columbia College’s Center for Book and Paper Arts and the 

Newbery Library  for their inspiration and techincal support.

Four-year Anniversary of 

American Academy of Art 

Press Exhibition

Bill Parks Gallery

Chicago, Illinois

February 2007
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Michael Goro

As a traveler, you can notice certain distinctions between each place you visit. 

Perhaps the architecture is different or there is a different cuisine. However, when 

you immigrate to a new country and try to permanently put your stakes into the 

ground you notice singular things about your new home that a temporary visitor 

would probably overlook.

	 Michael Goro decided to explore these singular things in four places 

where he used to live: St. Petersburg (Russia), rural Estonia, Jerusalem (Israel) 

and Chicago. Within a six month period, Michael Goro worked on one print after 

another reflecting what, for him, was unique in each place. He decided to express 

each place through architecture and material objects, using them as symbols 

of particular cultural identities that had personal resonance for him. For Michael 

Goro, the distinctiveness of each place was created by the people who lived there 

- historically and contemporarily. While it is difficult to represent all aspects of this 

distinction, material culture created by people and weathered by elements and 

through use serves as the anchor for Michael Goro to depict the unique cultural 

identity of each place.

Anchors of Identity

Recent work by Michael Goro

Vespine Gallery

March, 2006
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Michael Goro

The exhibition “Urban Landscape” presents an account of Michael Goro’s creative 

search for authenticity in constantly changing urban environments. What does 

a street in Leningrad (now St. Petersburg), a canal in Venice, and a bathroom in 

a run-down, New York City apartment have in common? According to Michael 

Goro, each place has had history and experience, they have been weathered 

by time and through use, and they have taken on a personality of their own 

from the people and the elements that have interacted with those places; it is a 

combination of all of these factors that creates authenticity.

	 Looking for subject matter Michael Goro finds simple things that we 

see every day, things that become symbolic once they are taken out of context. 

He experiments with the juxtaposition of places, faces, and architectural designs 

that reflect his diverse personal experiences. His story as an immigrant (twice 

in five years) is a vivid illustration of the end of the last century – a time of 

deconstruction, discontinuity, and dislocation.

	 “Urban Landscape” displays a number of Michael Goro’s recent prints, 

mainly black-and-white etchings. Etchings, more than any other medium, convey 

contradictory images by reducing them to the most basic color contrast. Goro’s 

work provides the full spectrum of techniques ranging from renaissance engraving 

to contemporary photogravure.

Urban Landscape

Recent work by Michael Goro

ARC Gallery

October, 2005

“...From Venice to New York to 

St. Petersburg to Chicago, the 

show Urban Landscape is 

deeply felt, captivating, and 

highly original.”

Andrew Patner 

Critic’s Choice with Andrew 

Patner, from broadcast on 98.7 

wfmt Radio Chicago. 

For the transcript of the show 

go to archive, remarkable 

people

publications + reviews



Michael Goro

“...Flexible and responsive as it is to contemporary visions, printmaking draws 

on a long, full and varied history. In almost any period, an artist can find vivid 

sources of inspiration. In The Call of the Wild (engraving: 5 x 5 in.: 2000), 

Chicago printmaker Misha (Michael) Goro draws on elements of graphic style 

dating back to the Northern Renaissance, highly detailed, with a slight, earthy 

wildness to its wiry control. The one-horned boar, the cascading folds of fabric 

of the ample cloak of Death, and the apocalyptic imagery of the subject could 

easily be elements of a 16th-century Dürer print; but that the outer hairy skin of 

the beast strips away to reveal the mechanical diagram of a steam engine is the 

surrealism of a purely 20th-century nightmare. What seems wild is revealed to be 

an all-consuming force of mechanical greed, with Death along for the ride. Goro 

melds Renaissance style and engraving technique with surreal imagery, evoking 

a contemporary allegory with its dark roots in both worlds. The artist’s skilled 

and deliberate command of the burin (hardened steel tool used for engraving) is 

evident in the many passages of tiny, intense detail...”

Katherine R. Lieber

Katherine R. Lieber has edited ArtScope.net’s Visual Arts reviews since 1998. 

Ms. Lieber is Editor and Associate Producer for ArtScope.net.

Chicago Printmakers 

Collaborative 16th Annual 

Small Print Show

December, 2005 

February, 2006
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